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High'School Outcasts 

Koko Sasuralha 


Eastman color 
Shochiku Grandscope 


Production Company: 
Shochiku Co„ Ltd. 

Director: 

Azuma Morlsakl 
Scenario: 

Azuma Morlsakl 
Photography: 

Kenichi Yoshikawa 
Art Director: 
Klmlnobu Sat6 
Music: 

Tomohiro Koyama 
With: 

Kensaku Morlte 
Hldeko Takehara 
TakashI Kenda 
Norihiko Yamamoto 
ChlshO RyO 

Bunning Timo; 86 min. 
Bolooood on Doc. 18. 1971 
Wim EngllBh BubllllOB 


Tsutomu (Kensaku Morita), an orphan who 
once stabbed a man, is released from a re- 
formatory and goes to Toltori, on the Japan 
Sea coast, to enter a high school. On the 
beach, he meets a young fisherman, Yusuke 
{Norihiko Yamamoto) also a student of the 
same school. They become friends and 
Tsutomu is offered free board at Yusuke's 
home. At school there is opposition be- 
tween students and teachers, especially over 
the installation of the new language labora- 
tory which requires donations from parents. 
Led by Tsutomu, Yusuke and Kazuko (Hideko 
Takehara), a daughter of the head of the 
school council, students burn text books and 
blockade the auditorium. But the blockade 
is easily broken by the police who arrest 
Yusuke on a false charge. But although he 
is released, Tsutomu and Yusuke are ex- 
pelled. Tsutomu, YiDsuke and Kazuko then 
occupy the radio studio at the school to pro- 
test their punishment. The police arrive and 
the three flee to the beach and use an old 
boat as their shelter. Kazuko announces 
that she loves the two boys equally and will 
marry both. While they are sleeping, Kazuko's 
father arrives with the police to arrest them 
on charge of kidnapping his daughter. The 
police arrest Yusuke first, then the boat catch- 
es fire. Tsutomu tries to escape from the 
burning boat to protect Kazuko, but she stabs 
herself to death. 



Shadow of Deception 


Nall<ai no Wa 


Production Company; 
Stiochiku Co., Ltd. 

Director: 

Kdichl Salt6 
Original Story: 

Selchd Metsumoto 
Scenario: 

Nobuo Yamada 
Fukiko MIyauchl 
Photography: 

Hiroshi Takemura 
Music: 

KatsuhlsB Hattori 
With: 

Shima Iwashita 
Akira Nakao 
Rentard Mlkunl 
Miyoko Akaza 
Yasunori Irlkawa 

Rjnninj TImo; 104 min, 
With Erglisn oublltlos 


Eastman Color 
Shochiku Grandscopc 


Five years ago Minako (Shima Iwashita) 
spent a night with S6z6 (Akira Nakao), young- 
er brother of her ex-husband who was to be 
divorced because of a sec ret love affair. Now 
she lives with a rich old man (Rentard Mikuni) 
who owns a dry-goods store. But he is no 
longer capable as a man, though he loves his 
young wife. For this reason Minako goes to 
Tokyo on business every three months to meet 
S6z6 who has married the daughter of his 
teacher. S6z6 is studying archaeology and 
hopes to become an assistant professor. 

Minako exists to be with S6z6 and they have 
a chance to meet together at a seaside town 
near her home. So deceiving her husband, 
she can spend lime with her lover. But the 
aged housemaid who is jealous of her young 
mistress knows of their adultery, and at Osaka 
airport when Minako sees S6z6 off for Tokyo, 
they meet a reporter who is Sdzo’s old friend 
and a native of Minako’s town. Minako is 
determined to continue their affair, but S6z6 
is attached to earthly success and intends to 
rid himself of this trouble by killing her. Is 
she aware of it? And does she still love a 
man who is planning her death? 
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Tora-san’s Shattered Romance 


Otoko wa Tsuraiyo -Junlo Hen- 

Mirta 

Production Company; 

Shochiku Co., Ltd, 

Director: 

Y6)l Yamada 
Original story: 

YojI Yamada 
Scenario: 

Y6)l Yamada 
Photography: 

Tetsuo Takahane 
ART Director: 

KImlnobu Sato 
Music: 

Naozumi Yamamoto 
With: 

KiyoshI AtaumI 
Shin Morlkawa 
Chioko Misaki 
Chieko Baish6 
Gin Maeda 
HIsao Oazal 
AyaKo Wakao 
Hisaya Morlshiga 

HunnInaTImo; 09 mm. 
nolonaod on Jon, is, 1971 
Wllh EnsIlDh ubiillog 


Eastman Color 
Shochiku Grandscope 


Tora-san (Kiyoshi Atsumi), the itinerant 
street vendor, continues his so-called “busi- 
ness trip". But it is Shibamata, his home 
town in Tokyo, which occupies his heart. 
There his uncle (Shin Morikawa), aunt {Chi- 
eko Misaki), sister Sakura {Chieko Baishd), 
and Hiroshi (Gin Maeda), her husband, are 
discussing him. They have lent his room 
to YOko (Ayako Wakao), a beautiful wife who 
is seperated from her husband. Then Tora- 
san suddenly comes home and angrily tries 
to go away when he learns his room has been 
occupied. But seeing YOko. he decides to 
stay. 

One day, Hiroshi asks Tora-san to ask his 
boss Umetarb (Hisao Dazai) to permit him 
to quit his job at the tiny printing factory so 
he can go into business for himself. Tora- 
san agrees but before he says a word, the 
boss tearfully begs him to persuade Hiroshi 
to remain at his factory, because he cannot 
run it without him. The good-natured Tora- 
san is in a quandary and vaguely tells both 
parties that everything has been settled. 

Hiroshi and Umetaro, both happily believ- 
ing that their respective wishes have been 
fulfilled, hold a banquet. As they drink, how- 
ever, their misunderstandings are revealed 
and reproaches are centered on Tora-san, 
the arbitrator. 

The trouble is settled at last when Hiroshi 
gives up his independence, Tora-san be- 
comes even more crazy about YCiko, Then 
YOko's husband shows up to take her home 
and Tora-san sets out again on his endless 
journey. 


\v\ 




Dodes’ka-Den 


OodssKadon 

i-c-i-yj'-C'/,. 


Fuji Color 
Toho Standard Size 


Production Company; 
YonkI no Kai 
Distribution Company; 
Toho Company Ltd. 

Director: 

Akira Kurosawa 
Original Story; 
ShOgorfi Yamamoto 
Scenario: 

Akira Kurosawa 
HIdao Oguni 
Shinobu Hashimoto 
Photography: 

Takao Saltd 
Yasumichl Fukuzawa 
Art Director: 

Yosbird Mural 
Shinobu Muraki 
Music: 

Tdru Jakemitsu 
with: 

Yoshitaka ZushI 
Junzaburd Ban 
Klyoko Tango 
HIsashI Igawa 
HIdeko Oklyama 
Kunle Tanaka 
JItsuko Yoshimura 
Hiroshi Akulagawa 
Tomoko Naraoka 
Tatsuo Matsumura 

ftunnlriB TImo; 140 min, 
Wlih Englleti sublllloo 


A town is What the dwellers call their sor- 
did congregation of shacks, but the slum, 
nevertheless, is a dreamland for the inhab- 
itants. 

Roku-chan {Yoshitaka Zushi) drives a 
streetcar of Illusion to the ‘'town" every day, 
carrying a lunch box his mother prepares, 
shouting, "Dodes’ka-Den! Dodes'ka-Den!" 

Shima-san (Junzaburd Ban), lame, suffering 
from a face-ache, boasts of his wife (Klyoko 
Tange), who, to do her justice, is heavy and 
haughty, selfish and senseless. 

Two labouring couples (Hisashi Igawa, 
Hideko Okiyama, Kunie Tanaka and Jitsuko 
Yoshimura) who live next door to each other, 
swap wives unawares, work together, get 
drunk and. when they return home, find every- 
thing in order again. 

Ryd-san (Shinsuke Minami), a brush-maker, 
has six children to raise, the results of his 
wife’s frequent flltrations. But in spite of 
neighbors' ridicule, he enlightens the children 
on the trust between them and himself. 

Katsuko (Tomoko Yamazaki), a girl with a 
sunken countenance, is raped by her lecherous 
uncle (Tatsuo Matsumura), gets pregnant and, 
strangely enouth, stabs a wine-shop boy with 
whom she is in love. 

Living in a deserted automobile and ask- 
ing for leftovers from door to door, a father 
(Noboru Mitsutani) and his son (Hiroyuki 
Kawase) fantasy their gorgeous home with a 
swimming pool In the garden. 

An eyewitness of his wife's adultery Hei- 
san (Hisashi Akutagawa) appears to have lost 
almost all feelings and refuses her when she 
visits him to ask lorgivness. 

There are many types of men and numerous 
incidents. The "town" is a stage of life filled 
with gladness, tears wrath, discouragement 
and sighs. 



Inn of Evil 


Inochi Boniluro 
I'SOtjJi'-; U.i o 0 


Fuji Color 
Toho Scope 


Production Company; 
Toho Company Lid. 
Halyuza 

Direclor: 

MasaKI KobayaEhl 
Original Story: 
Shugord Yamamoto 
Scenario: 

Tomoe Hyii 
Photography; 

K6z6 OKazakI 
Art Director: 

Hiroshi MIzutani 
Music: 

T6ru Takomitsu 
With: 

Tatsuya Nakadal 
Komaki Kurihara 
Wakako Sakai 
Kel Yamamoto 
Kei Said 

Ganemon Nakamura 
Shintaro Kalsu 

Bunnina Time; 121 min. 
Boioasad on Mur.. 1971 


During the Closed Door Policy of the Toku- 
gawa Shogunate, which lasted for almost 
three hundred years prior to the Restoration 
of 1868, there was only a very small amount 
of government supervised foreign trade and 
smuggling was punished by death. 

On a deserted tract of land, there is, in old 
Edo, a tavern, or inn, called Anraku-tei, used 
as a secret base of operations by smugglers. 
The police would naturally like to investigate, 
but their hands are tied. Numerous high- 
ranking government officials are among those 
who purchase the goods. 

The tavern is operated by Ikuz6 (Gan-emon 
Nakamura) and his daughter Omitsu (Komaki 
Kurihara), who, concerned about the future 
of the smugglers who stay there, and all mor- 
ally decadent and starved for sex, take care 
of them rather than let them run around 
loose. 

One day a young man named Tomijird 
(Kei Yamamoto) comes to live at the tavern. 
Since he appropriated his master's money 
to search the brothels of the city for his be- 
loved, who was sold into prostitution, his life, 
too, is ruined. 

Kaneko (Shigeru Kamiyama), a constable 
with an overly active sense of justice, sends 
a man posing as a broker in an effort to catch 
the smugglers red-handed. 

Although impressed by Tomijird's devotion 
to his lover to the extent they, too, feel they 
should live for some humane purpose, the 
smugglers, deceived by their fellow man now, 
elect to forego any noble ideas and instead 
return to the sea to continue their smuggling. 





Swords of Death 


Shinkon Shobu 


Black and White 
Toho Scope 


Production Company; 
Toho Company Ltd. 


Director: 

Tomu Uchida 
Original Story: 

Eljl Yoshikawa 
Scenario: 

Oaisuke ltd 
Photography: 

Tokuzd Kuroba 
Art Director: 

Tomo Nakafuru 
Music: 

Talchird Kosugl 
With; 

Kinnosuke Nakamura 
Rentard Ulkunl 



Musashi Miyamoto (Kinnosuke Nakamura), 
a young swordsman, visits Baiken Shishido 
(Rentard Mikuni) well known for his chain and 
sickle. They begin to chat over a drink, then 
Baiken discovers that Musashi killed his broth- 
er-in-law in a fight, but feigns ignorance and 
invites him to stay the night. 

Baiken gathers his men around his house 
and prepares to surprise Musashi at dawn. 
Musashi, however, senses the plot and con- 
fronts the assailants outside. Baiken's men 
attack first but are soon defeated. Then 
Baiken and his wife, armed with the chain 
and sickle, fall on Musashi from both sides. 
It is the first time for Musashi to combat the 
chain and sickle and he does not know how 
to defend himself. Bui he surprises Baiken’s 
wife (Hideko Okiyama) who is carrying a baby 
on her back and takes the child hostage. 

Seated on the ground with the baby in his 
arm, Musashi challenges Baiken and his wife 
to attack. After hours of anger and irritation 
Baiken throws his chain at him but is stopped 
by his wife. Furious, he ties her to a tree and 
challenges Musashi to a duel. Musashi is 
ready now to handle the chain and sickle, lets 
the chain entangle the sheath of his sword 
and pulls Baiken into reach, He hacks at 
Baiken, who stops his sword with the sickle. 
Musashi then draws his dagger and injures 
him, 

Baiken runs away and returns with a sword, 
but now he is no longer a match for Musashi. 




The Forbidden Fruit 


Shin Kokosoi Soriisu 


Production Company: 

□ aiei Motion Picture Co., 

Director: 

Mlohihiko Obimori 
Originai Story; 

Seijin ShibQta 
Scenario: 

Masayoshi Imako 
Photography: 

Koh KitasakI 
Art director: 

Akira Yamaguchl 
Music: 

Harumi ibo 
With: 

Keiko Sekine 
Yoshird Uchida 
NaoyukI Sugano 
Yutaka MIzutani 

fiunniriB T(iiio; 83 mir. 
Floionaod on ddc. ?S, iD 70 
With EngllDli subiillOB 


Fuji Color 
Oalei Scope 


In today’s era of sexual license and X-rated 
sprees, youngsters are troubled with the hun- 
ger for the flesh that has been nurtured in 
them. Kenji {Yoshird Uchida), Masaki and 
Wataru in Yomei High School form a group to 
tackle this problem vowing to abandon their 
virginity within a month, before the cultural 
festival day at the school. They try to pick 
up women in Shinjuku, but the girls are not 
easily tempted and do not give their hearts to 
the boys. Kenji makes a pass at Kydko (Keiko 
Sekine), a talented classmate and takes ad- 
vantage of the intimacy existing between their 
respective parents. She is certainly good 
enough for him as a sweetheart, but is a tough 
customer to deal with. 

One night the three go to a cabaret as they 
think professional women will be easier, but 
their attempt ends in failure when Sanae, a 
classmate appears as a hostess, working 
during the night hours to support her sick 
mother. They have a bitter experience in 
being charged extravagant prices. Sanae 
helps them out and Wataru falls in love with 
her. Both are happy although Wataru has 
failed to keep his pledge. 

On the eve of the Cultural Festival, Kydko 
and Kenji are left alone in a room after all the 
decorations are put up. Kydko strips and 
tells Kenji to make love to be loyal to his 
pledge tor she does not want him to have an 
affair with anyone else. In spite of himself, 
Kenji runs up to her, but overcomes his animal 
desire, struck by her beautiful virgin body. 



Just for You 


limano Ageru 


Fuji Color 
Dale! Scope 


Production Company; 

Daiel Motion Picture Co., Ltd. 

Director; 

Yoahio Inoue 
Scenario; 

Kan)i Yasumoto 
Yoshio Inoue 
Photography; 

Setsuo KobayashI 
Art Director: 

Shigeo Mano 
With 

Mari Alsumi 
Ry6 Tamura 
ToyoshI Fukuda 
Masaya TakahashI 
Kelko Sekine 
Yoshi Kat6 

Runninj Tlmoi 03 min. 

Raioasnd an Occ. 2S. 1671 


Yumi Ishikawa (Mari Atsumi) is 19 and a 
popular geisha. Orphaned when a child, 
Yumi she was raised by Shizuko, the rnadame 
of a geisha house. Yumi is impulsive, out- 
going. And although she cannot claim to be 
good at Japanese dancing or playing musical 
instruments so necessary to a geisha, she is a 
whizz at go-go and will dance the hula at 
parties. But before becoming a full-fiedged 
geisha, Yumi must go through the ceremony 
of the "mizuage”, when a budding geisha 
surrenders her virginity to an experienced 
man who makes her a woman. Takida, a 
rich money-lender, is chosen for Yumi’s 
mizuage but she offers herself first to Keiichi 
(Ry6 Tamura), who she really loves although 
she knows that his world and hers are too far 
apart for a successful marriage. Takida of- 
fers to become her patron. 

But Yumi chooses Matsuzaki, the president 
of a large company, who loves her for her 
open-hearted, unaffected ways. Soon, she 
has a fabulous apartment Matsuzaki has 
bought for her. She feels loved and secure 
until Setsuko (Keiko Sekine), Matsuzaki’s only 
daughter, almost forces herself into the 
apartment one day to denounce her. 

Yumi is ready to leave Matsuzaki for his 
daughter's sake, but Setsuko is struck by 
Yumi's sincerity and they become friends or 
more like sisters, since there is only a differ- 
ence of three years in their ages. Then 
Matsuzaki dies in a traffic accident and 
Sekizawa, Matsuzaki's Chief Accountant, 
comes to call on Yumi. 

Sekizawa has been handling Matsuzaki’s 
hidden fortune and hopes to join hands with 
Yumi to seize it. But Yumi exposes him to 
double the estate Setsuko will receive. And 
since Yumi declines a part of it, Setsuko 
invests sufficient money in the night club Yumi 
had always dreamed of owning. 



Live and Learn 


Suppon Onna-Bancho 


Production Company: 
Oalel Motion Picture Co., 

Director; 

Tar6 Yuge 
Scenario; 

FumI TakahashI 
Photography: 

Akira Uehara 
Art Director: 

TaijirS Gold 
Music,: 

Sel Ikeno 
With; 

Elko YanamI 
Junzaburd Ban 
Yoshihiko Aoyama 
Reiko Kasahara 
Shin Mlnatsu 
Keiko Matsjzaka 



Fuji Color 
Dale! Scope 


Tetsuko (Eiko Yanami), a high school stu- 
dent, one day, forces Tsuneo, (Kei Waka- 
kura), the brightest boy in her school, to make 
love lo her after school is out and they are 
caught by the old school janitor. Tsuneo’s 
mother, orders Tetsuko to pay for what she 
did to her son but Tetsuko blackmails her 
instead, saying that she is ready to inform a 
news company of what has happened to Tsu- 
neo and receives one million yen hush money. 

Expelled from school, she comes lo Tokyo, 
intending to take a round-the-world trip. But 
Sankichi (Yoshihiko Aoyama), a jack-of-ali- 
trades, cheats her. So, she makes up her 
mind to catch him and get back her money. 

Masa (Shin Mlnatsu), tries to hook her. 
Tetsuko instantly knows he is a pimp but with- 
out a penny to call her own, she decides to 
latch on to him in order lo gel along. She 
makes him treat her, buy her dresses, and 
drinks a lot at his expense. And before she 
is cornered, she makes Sakashita (Junzaburd 
Ban), a good-natured police officer, her guar- 
antor, so Masa finds himself at his wit’s end. 

Through the policeman she finds Sankichi 's 
hide-out and raids the place, but the narrowly 
escapes and there is only Kainoj a man out of 
employment, with a lot of pep-up drinks he 
has received as retirement allowances when 
his former company became bankrupt. So 
Tetsuko makes a fortune selling the drinks 
with her own nude pictures pasted on them. 

Omatsu (Reiko Kasahara), another boss of 
a hippie group, seizes every chance lo chal- 
lenge Tetsuko but she is no match for her. 
Omatsu even uses Sankichi to kill Tetsuko, 

Tetsuko makes up her mind to wipe out 
Omatsu’s group for once and for all. Soon, 
Tetsuko and Omatsu are seen hanging down 
from a railway bridge with a raging river be- 
neath them 



A Boss With the Samurai Spirit 


Kapono no Shatol. Yamato 


Produollon Company; 
Toel Company, Ltd. 

Director: 

Takeshi Harada 
Scenario: 

Tatsuo NogamI 
Photography: 

Toshio Masada 
Art Director: 

Yoshimitsu Amamori 
Music: 

Tekeo Yamashlta 
With: 

Tomlsaburd Wakayama 
Minoru 6ki 
Tomoko Mayama 
Tdru Yuri 
Selzabur6 Kdzu 

flunnlns TImo: 90 min. 
Roloaaod on Jar. 23. 1971 
Willi Ensllah Bubtllloo 


Eastman Color 
Toei Scope 


A Japanese-American gangster boss in 
Chicago, Capone (Tomisaburb Wakayama), 
returns to Japan with his man Sandy (Willy 
Dosey) to carry out an order from the Chicago 
Syndicate to kill the gambler boss, Izumasa 
(Rybsuke Kagawa), who opposes the opera- 
tion of a factory of Chemical Japasco Co. 
In Izu because it pollutes the area. Presi- 
dent At6 (Seizaburb Kawazu) of the company 
and Nick are both members of the Chicago 
Syndicate. 

After killing Izumasa, Capone goes to 
Okayama to visit his grandmother Yoshino 
{Kikue Mouri) an old woman gambler boss. 
In Okayama, the Chemical Japasco Co. is also 
going to construct a new factory and Yoshino 
and her group oppose this because of public 
pollution. However, the Ato-Nick group kill 
Yoshino and her followers and Capone 
decides to revenge his grandmother. 

On the other hand, Kbkichi (Minoru 6ki}, 
right-hand man of the late Izumasa and his 
men plan to destroy the Izu Factory. But 
Capone betrays the Chicago Syndicate and 
joins Kokichi’s group. 



Gamblers in Okinawa 


Bakato Galfin Butal 


Easiman Color 
Toel Scope 


Production Company; 
Toel Company, Lid. 

Director: 

Kln)l Fukasaku 
Scenario: 

Norlo Koonami 
HIroo Matsuda 
Kln)l Fukasaka 
Photography: 

Han|lr6 Nakazawa 
Art Director: 

Hiroshi Kitagawa 
Music: 

Takoo Yamashlta 
With: 

Kdji Tsuruta 
Noboru Aand6 
Tomisaburd Wakayama 
KelllrS Morooka 
Akiko Kjd6 
Kenji imal 

Runnlns TImo; 93 min. 
Ralonaod on jon, 12, 1071 
Will! Engllsn subillios 


Masuo Gunji (K6ji Tsuruta), a former under- 
boss of the Hamamura gang in Yokohama is 
released after ten years in prison and finds 
things much changed in the city. He wrings 
five million yen out of Oba (Tomoo Uchida), 
the boss of Daltd-kai, with the idea of going 
to Okinawa to start a new gang with his men. 
When Kud6 (Noboru And6), a former under- 
boss of the extinct KdhokU'kai seeks to take 
Oba’s life and is seriously wounded. He 
joins Gunji’s group. 

The two powerful gangs in Naha are the 
Haderumas covering stevedoring and the 
Gushikens (Keijird Morokado) controlling all 
the gay quarters. Another mediocre one is 
led by Jiro (Kenji Imai). the Mad Dog, backed 
by his brother Yonabara (Tomisaburd Waka- 
yama). 

Gunji's group intrude on Gushiken’s smug- 
gling channels for U.S. whisky. Gushiken 
bands together with Haderuma (Rin-ichi 
Yamamoto) against Gunji, but instead he gets 
killed. 

In the meantime, Yonabara proceeds to 
Naha with his men to help Jiro out and con- 
fronts the Gunjis. Gunji loses two of his 
valuable men while capturing Jiro with the 
help of Kudd. And Yonabara goes back to 
Koza after Jird is released. 

Then the Daitd-kai advances into Naha to 
monopolize stevedoring. In fear Haderuma 
makes an offer to 6ba to cooperate whereas 
Yonabara and Jird demand their withdrawal 
from Okinawa. The Daitd gang forestalls and 
destroys the brother gangs and demands the 
Gunjis to leave Okinawa in exchange for five 
million yen. Gunji accepts for the sake of 
his men. 

A few days later, Gunji is proceeding to the 
pier closely followed by his bereaved followers 
and Kudd. . . . 



Pilgrimage to Japanese Baths 

Nihon Yokujo Monogatari 


Easiman Color 
Toei Scope 


Production Company: 
Toei Company, Lid. 

DIreclor: 

Sadao NaKajIma 
Scenario; 

Takeo Kaneko 
Sadao NakaJIma 
Photography: 

Shigeru Akatsuka 
Music: 

Ichird Araki 
With: 

Shdji 6ki 
Miwako Onaya 
Narrator: 

Ikuko Kawamure 
Fu|lo Tokita 

Bunnino nmo: 80 min, 
Wilh Enplisn eubt/lloj 


Ippei leaves the warmth of his mother's 
womb to be thrust into a cold world. For she 
dies in childbirth, and when he is being given 
his first bath, she is being given her last one 
before entering her coffin. Hearing of this 
when a young man, baths become a strange 
obsession with Ippei. 

When he has the time and money, he travels 
the length of Japan, visiting baths and hot- 
springs. Ippei discovers that in olden times, 
baths meant purity whicn, in turn, were cou- 
pled with clean ideas. Thus, they became 
linked with religion. 

In some parts of the country, there is mixed 
bathing and a beautiful girl washes his back 
for him and he washes hers. 

The sign over the door says "Women’s Bath" 
but, of course, ippei goes In anyway. He 
takes one look around and see a woman, 
stroking a wooden phallus, her eyes closed 
as if in prayer. She is barren and it is said 
that If she does this, she will bear a child. 

In Kyushu, southern Japan, Ippei has the 
rare opportunity to see real geisha at work 
and play. He even follows them to a party. 
He learns to what lengths geisha will go to 
entertain guests, and that the greatest men 
can become utter fools under the influence of 
mellow sake and the expert handling of ex- 
perienced women. 

Even Japanese type sauna baths that have 
become the rage in Japan, the Turkish baths, 
mud baths, medicated baths, cable car bathsi 
milk baths, jungle baths— they all get their 
share of Ippei’s scrutiny. But after spending 
all his energy in finding the ideal bath, Ippei 
decides that his mother’s womb had been the 
best of all. 





Beat 71 


Soso Shudan '71 


Fuji Color 
Nikkatsu Scope 


Production Company: 
Nikkatsu Corporation 


Director: 

Toshiya Fujita 
Scenario: 

Shuichl Nagahara 
Tatsuya Asal 
Photography: 

KenjI Maglwara 
Art Director: 
Kazuhiko Chiba 
Music: 

HIroki TamakI 
With: 

Yoshio Harada 
Talsuya Fuji 
Meiko Kaji 
Bunjaku Han 
Michlko Tsukasa 

nolsnaod on unn. 3, 1971 
With Engliah gubtillos 


A group of Shinjuku hippies fights with a 
band of hoods in a small conservative town 
reigned over by a gangster big shot, Yoshitard 
Araki (Yoshio Inaba), and to win back one of 
its members, Takaaki (Takeo Chii), Araki's 
son now confined at his father’s home. 

Takaaki loves hippie girl Furiko (Meiko 
Kaji), hiding in the town to find a chance to 
meet him, Realizing that the hippies want to 
release Takaaki, Yoshitard orders his men to 
catch Furiko and she falls into their hands and 
is taken to Yoshitard's home. 

A seesaw fight occurs between the hippies 
and Yoshitard's "bodyguards.” But the hip- 
pies succeed in catching Takaaki and try to 
exchange him with Furiko, but lose him again. 

Meanwhile, Takaaki, "brainwashed” by his 
father, now seems, devoid of power to fight 
with his foes but gradually regains his fighl- 
ing spirit. 

Seeing Furiko being sexually molested by 
his father’s men and facing death, Takaaki 
shoots one of them to death and leaves his 
dungeon home with Furiko. 

But Furiko is killed later in a hippie-hood- 
lum fight and Takaaki dies from a bullet fired 
by his father. 
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Secret Zone of Tokyo 


Tokyo Maruhi Chitoi 


Fuji Color 
Nikkalsu Scope 


Production Company; 
Nikkalsu Corporation 

Director; 

Tan Ida 
Scenario; 

El Ogawa & Iwao YamazakI 
Photography: 

IzumI Haglwara 
Art Director: 

Atsujl Shibala 
Music: 

Yutaka Maklno 
With; 

JIrd Okazaki 
Eljl G6 

Yaoko Wakamizu 
Masaml UakI 
Sachiko Kuwabara 
Kalko Aikawa 


ncloonad on rub. s, 1971 


Sabur6 (Eiji G6), a brawny dandy fresh from 
the country meets Yoko (Sachiko Kuwabara) 
knew on a train, and finds her a job in a mani- 
kin club, run by a woman named Utako (Yaeko 
Wakamizu) and where he works as a driver. 

The joy of reunion, however, recedes the 
next day when Ydko faces a request by a 
financial institution catering to hostesses to 
return the money which she borrowed when 
her father was involved in a traffic accident. 
Demanding her to work as a hostess to make 
the money, Makino {Sh6ki Fukae), the opera- 
tor of the institution, takes her away after 
roughing up Saburo. 

Meanwhile, Saburb becomes friends with 
Gin-ichi (Jiro Okazaki), a pimp who has more 
than once cheated him and begins to search 
for Yoko with his help. Later, they begin to 
earn money by running a strip show in a 
garage where the star stripper is Ginichi’s 
girl, Michiko (Keiko Aikawa). 

But their business, hits a snag when Makino 
and his group interfere and Michiko has her 
hair cut off and is unable to appear on the 
stage. 

Saburb, however, gains support of Makino’s 
girl, Rumi (Masami Maki), and with money 
provided by her begins a money-lending busi- 
ness. There is a crisis again, however, as 
Michiko tells everything to Makino. 

Saburb and Gin-ichi, are arrested on suspi- 
cion of violation of the Anti-Prostitution Law. 
Their money confiscated Saburb takes to 
the street again while Ginichi visits Makino’s 
place to regain Ybko for himself. When 
Saburb returns with money, he finds Ginichi 
dead. A flame of anger flares up in his mind 
and 
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Women Smell of Night 


Fuji Color 
NIkkatsu Scope 


Production Company: 
NIkkatsu Corporation 

Director: 

TakashI Nomura 
scenario: 

El Ogawa 
Photography: 
ShlgeyoshI Mine 
Art Director; 

Toshlyukl Matsui 
Music; 

TalchlrO Kosugl 
With: 

Akira KobayashI 
Ry6bel Uchtda 
Norlko MakI 
Masaya Oki 
Nobuko AokI 
Gen Mltamura 

aurnlriB Titno; 62 mir, 
aolODBcQ on Ooc. 6, 1970 
Will Englloh subililoB 


In a small town about to be transformed 
into a modern city, two rival groups of gang- 
sters seek power. One is the Miyazono Guml, 
an old-fashioned group led by a woman boss, 
Keiko (Noriko Maki), and the other the newly 
rising Seishin Kai. 

Keiko, tries to hire two shrewd profession- 
als, Hanamura (Akira Kobayashi), well-known 
for the tattooed sign of the Jack on his chest, 
and Yuki (Rybhei Uchida), a loan gangster, 
Yuki, however, takes sides with the Seishin 
Kai. 

Hanamura, though well aware that Keiko 
has a slim chance of success, pledges to 
work for her moved by the burning spirit a- 
gainst violence of bartender Isamu of the 
Seishin-Kai controlled bar Bacchus and the 
manliness of Miyazono Kai foreman Numaken 
(Gen Mitamura), 

To crush the Seishin Kai, Hanamura scouts 
girls from bars and cabarets under control 
of the Seishin Kai, while Seishin Kai boss 
Matsumura (Fujio Suga) orders Yuki to kill 
Hanamura. She does not obey his order but 
proposes to Hanamura instead to join hands 
with him and make money out of the feud be- 
tween the two groups. 

On information offered by Yuki that the 
Seishin Kai is attempting to kidnap Keiko, 
Hanamura saves her after a fight with Seishin 
Kai men and Keiko finds she is falling in love 
with him. 

After struggles between the Miyazono Gumi 
and Seishin Kai Hanamura finally realizes 
that a political boss, Nakai (Hose! Komatsu), 
is behind the scene for his own ends and ris- 
es against him with a knife in his hand. 
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■ Films in the Making 



Tora-san, the Good Samarilan 
('Oto/io wa Tsuraiyo — Punlo Hen—) 

Shochlku Cg,. Ud. 
Tora-san series No. 7, Tora-san, a good 
natured street vender, is adored by a back- 
ward girl who has run away from her insti- 
tution, Overjoyed, he makes up his mind 
to marry her. His family and friends worry 
about his decision and her teacher takes 
her back to the Institution, Tora-san sols 
out on his endless Journey once again. 
Tears and laughter filled with pathos are 
skillfully portrayed by Ydji Yamada. 


Love and Death 

(Ai to Shi) 

ShoehiKu Co., Lid, 
A young man Is attracted by the beautiful 
sweetheart of his intimate friend and suf- 
fers from the dilemma of his affecllon for 
the girl and friendship. However, her re- 
ciprocation of his love finally decides him 
to marry her. Before the marriage, ho 
sets out on a business trip. She counts 
the days to his return. Just before his 
return, however, he receives a telegram 
announcing her sudden death by accident, 

To Love Again 

(Ai Futalabi) 

Tone Co,, Lid, 

A heart-warming love story between a 
French engineer (Renaud Verley) and a 
Japanese girl (Ruriko Asaoka) develops in 
France and Japan, Directed by Kon Ichi- 
kawa. 





Godzilla vs Hodorah 
fQo//ra Ta/ Hadora) 


The world famous ■'Godzilla", now 
with the new monster called "Hedorah m 
order to purify this polluted world. 

Starring Akira Yamauohi and HiroyuKi 
Kawase. Dirocied by Yoshlmiisu Sonno. 



Love lor Eternity 

(Jun-ni) Co., Ltd. 

Vo.hlo (SaburS sWbodal «nd v6ko 
Sokins) in S8I|6 lilOhschool »r» a 
coaplb anb tow » 

Ono bay, Voabio Is la Iha 
room anb lalorraod lhal his Bihar li«s 
klllob by his brolhor, Voko's parahls Iry a 
make them oart but their bonds Of lO^O are 
sirono anb Ihoy'oro balarmlned 10 

finrnnic allnw them tO 


Women's Prison lor Torture 
(Hiroku Nagasaki p|g,u,o cq., li.i, 

Omitsu (Akane Kawasaki) Is thrown Into 
prison at Nagasaki on a falsa charg • 
crime is selling fire ‘o the house whe e she 
was employed The prison guards put her 
to torture and she admits the 'o'so 
Sho Is sentenced to death and the 
attempt to escape from the prison. Direct 
ed by Showa flta. 



The Path 10 a Big Bess 
(Nippon Vakuzodon —Socho 

The greatest ^''^‘'■''’®,®“°^Ti^cahi'ro 

Japanese lilmdom. Directed by ^ 
Makino, starring Ken Takakura, To^ | 
Wakavama. Kdil Tsurula and other 


.s:i 




Treasure Island 
IDobutsu Tcikerajlma) 

Based on Robon L, Stovonson's famous 
story [his lull animated cartoon picture 
shows fantastic adventures and dreams on 
"treasure Island" In boautiful color and 
wide screen. The latest feature-length 
animated cartoon from Tool Animation 
Studio, 


Lineup of Yakuaa Big Shots 

(Kamo Kambukai) 


Jiro Terada {Tatsuya 
hard-boiled head of the , 
his staunch friend, Kami 
also a "yakuza" leader ' 
and tires of dirty tricks 
the world of gangsters. 


v.oiurrj, young eno 

rtirflsIm°®Ni®)! 

in a fight for power 
and transactions In 



Gallant Raid 
(Bdryokudan Norlkoml) 


Katsuji Morita (Akira Kobayashi), a lone 
outlaw, upsets a big gang, Onuma K6gy6, 
helping Its rival group led by KitanI (Mlchl- 
taro Mizushima) to whom Morlia owes his 
life. Ambushed by Onuma Kogyo men, 
KitanI unexpectedly dies one night and 
Morita later stabs their joint foe 6mura (Toru 
Abe) to death. 
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■ Business Directory 
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■Statistics 

Number of Features Reteases (Not including n 



1960 

1961 

1962 

1963 

~^64 

1966 

1966 

1967 

1968 

1969 

1970 

Domestic Films Majors 

545 

531 

364 

332 

~^275 

266 

263 

241 

249 

236 

221 

Independents 

2 

4 

11 

25 

'^69 

219 

179 

169 

245 

256 

202 

Total 

547 

535 

375 

357 

~^344 

487 

442 

410 

494 

494 

423 













<cf> Fig A 




267 


259 

264 

250 

239 

249 

253 

236 

Total 

763 

764 

603 

624 


'603 

751 

692 

649 

743 

747 

659 

<Flg A> 


U.S.A. 

124 

129 

135 

146 


143 

159 

136 

117 

116 

121 

120 

France 

33 

27 

24 

46 


30 

25 

24 

32 

37 

27 

24 

Italy 

21 

33 

25 

36 


38 

33 

37 

52 

47 

41 

39 

England 

10 

18 

20 

18 


17 

16 

23 

26 

22 

23 

19 

Germany 

14 

5 

6 

5 


10 

10 

7 

1 

9 

14 

14 

USSR 

5 

2 

6 

2 


5 

8 

2 

2 

3 

6 

6 

Switzerland 

3 

3 





Sweden 

2 

3 

2 

3 


4 

4 

3 

4 

10 

7 

3 

Czechoslovakia 1 1 ^ 

2 1 1 

Poland 

1 

3 

1 

3 


12 11 1 

Hungary 1 


Yugoslavia 


3 

1 

1 


2 




1 

4 

3 


North Vietnum 


Distribution Revenue 




Year 

1960 

1961 

1962 

1963 


1964 

1965 

1966 

1967 

1968 

1969 

1970 

Domestic Films Majors 

31,125 

30,020 

27,834 

25,229 



22,671 

22,026 

19,531 

18,852 

19,296 

16,629 

16,700 

Independents - 


100 

500 

690 

960 

1,936 

2,780 

1,700 

Sub Total 

31,125 

30,020 

27,834 

25,259 


22,771 

22,528 

20,221 

19,812 

21,232 

21,409 

18,400 

Foreign Films 

6,606 

8,849 

10,262 

11,456 

r 

11,553 

11,230 

11,771 

12,500 

11,731 

12,014 

12,200 

Grand Totai 

39,731 

36,669 

38,096 

36,715 


r 

34,324 

33,758 

31,992 

32,312 

32,963 

33,423 

30,600 

Number of Motion Picture Theaters by Classification 


Year 

1960 

1961 

1962 

1963 



1964 

1965 

1966 

1967 

1966 

1969 

1970 

For Domestic Fiims 

5,132 

4,991 

4,505 

3,567 



3,299 

2,831 

2,633 

2,469 

2,174 

2,047 

1,758 

For imported Fiims 

794 

772 

864 

879 



624 

754 

711 

735 

719 

710 

755 

For both Domestic and Foreign Fiims 

1,531 

1,466 

1,373 

1,250 



804 

1,064 

952 

915 

921 

845 

733 

Totai 

7,457 

7,231 

6,742 

5,696 



4,927 

4,649 

4,296 

4,119 

3,814 

3,602 

3,246 

Attendance 


Year 

1960 

1961 

1962 

1963 



1964 

1965 

1966 

1967 

1968 

1969 

1970 

Number ol Attendants 














(unit 1 ,000 persons) 


863,430 

662,279 

511,121 



431,454 

372,676 

345,811 

335,067 

313,398 

283,980 

253,000 

Box-office Receipts 














(unit 1,000,000 yens) 



75,963 

77,734 



76,937 

75,506 

75,750 

78,943 

82,026 

83,805 

82,200 

Average Admission Fee 














(exciuding admission tax, unit yen) 


84,55 

114.73 

152,09 



178.32 

202,61 

219.05 

235,61 

261,73 

295.11 

325.00 

Visits to Cinema per Capita 

10,9 

9.2 

7,0 

5.3 



4.4 

3.8 

3.5 

3.3 

3.1 

2.8 

2,4 

Export 


Year 

1960 

1961 

1962 

1963 



1964 

1965 

1966 

1967 

1968 

1969 

1970 

Revenue (unit 1,000 S) 

3,305 

3,296 

3,448 

3,882 



3,741 

4,872 

4,311 

4,563 

4,120 

4,545 

4,500 

Reference 


Year 

1960 

1961 

1962 

1963 



1964 

1965 

1966 

1967 

1968 

1969 

1970 

Number of T.V, set (unit 1 ,000) 

5,992 

9,249 

12,612 

15,154 



16,716 

17,960 

19,002 

20,016 

21,027 

21,879 

22,658 

Population (unit 1,000 persons) 

93,420 

94,290 

95,180 

96,160 



97,180 

98,270 

99,050 

100,240 

101,410 

102,600 

— 


MANAGING DIRECTORS 

Nagamasa Kawakila 

KyCisaku Horl 

EDITOR 

Toyo)l Kuroda 

ASSISTANT EDITOR 

Fumiya Kuramochi 

DESIGN AND LAY OUT 

Toyoji Kuroda 

PUBLISHER 

UnIJapan Film 

Association for the Diffusion of 
Japanese Films Abroad, Inc. ■ 

jH'Ulif'Ari 

9-13 GirzB B-eliomo, Cliuo-ku, Tokyo, IQil Japan, 
CoOlo Addfoaa; UNIJAPANhlLW TOKYO 

Tol, (572) 5108-7 
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